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Site specific art: New, old or dead?

By Anne Fabbri

Place of Memory: an archacol-
ogy of s 1969-1999,

Ch.mvu France, 30, mm y

Ihul th

" until the I%()\

on view at the Temple Gallery Old
City until Jan. 15, revives memo-
ries of some good features of the
1960s and *70, particularly the
young people who wanted to
- change the old order, their slngam
and their priorities.
“Never trust anyone over 10
they said. And we believed them.
“Make love, not war,” they
chanted. And we lhmll.hl they
meant it when they eschewed
materialism and personal gain to
dedicate their lives to the better-
ment of mankind.
What happened?
and just in time, the art
e moved in to docu-
Cificity™ in art and
origins and conse-
quences. This exhi
nized by Kevin Melc
tor of the Temple Gullery, and
Kara Barnes, member of the staff
of the National Gallery of Art,
Washington, consists of pho-
tographs of site-specific installa-
tions in Philadelphia during the
past 30 years.
Allhuugn works of art created
for a specific site have existed
since the cave paintings at

d as part of

young artists’ rebellion a
estublishment responsible for the
U.S. involvement in Vietndm and
the needless death and destruction.
Artists were trying to communi-
cate directly with the people, not
for monetary giin but to raise the
level of consciousness in a com-
munlly There was m)lhll\g 10 buy
sell.

thngmph\ documenting four
wnrk\ from 1969
seen in the

g th pho-
tographs illustrating subsequent
developments through the 1980s
and *90
The exhibition be;
Beckley. In 1969 Iu. .|I
landscape by
Horizons,” paint ap)
and plants to visually
to a horizontal patch of snow.
Documentation comes from the
photograph, “Sunrise to Sunset”.
Altering the landscape was just
one part of the movement, repre-
senting a renewed interest in the
environment. Another f
ic art was political in intent,
in the photograph from
1970 of Marcia Kocot's and Tom

Angel Rosenblatt, “Freedom and Incarceration,” City Hall, 1976, one of the installations chronicled in
“Place of Memory: an archaeology of sn&specilicily.'

Hatton’s *1/2 of an Airplane™. A
sandwich board, filled with repl|
s of gold bars, was carr
around Ccnlcr City. It was sym-
bolic of the overwhelming costs of
w.lglllg war.

Not site specific, bul returing
art 1o its original purpose, wer
posters, not shown in the exhibi
tion, using figures from Picusso's

" bombing

establishment. Curators planned
and secured funding Imm founda-

in

. then used to
protest the United es bombing
of Vietnam. Few men and women
in that generation accepted the
official shibboleth, “We destroyed
the village in order 10 save

in Vietam in 1974, trned to a
. concern for their immediate envi-
{ ronment. They wanted to make
| everyone aware of the decay sur-
rounding us by altering specific
| arcas A.m Impuu_ someone would

huih done in

1976, npn ent two facets of that

{ movement. Pinto used problem

eas, such as the well enclosul

nd turned them into visually I

| itive
al perception of a spa
exterior, by means of tapes, ubing
and wires.

The photograph
tion document his react
jury experience and the ordeal of
sitting- in the dre;
for jurors, “Fr and
Incarnation™ are Ihr.. titles of his
interior alteration of the environ-
ment. He applicd tape o the walls.
As a postseript, when the walls
were repainted, the maintenan
men carefully removed the tape
after the painting, thus perpetuat-
ing the design.

“People responded to it,”
Rothblatt explained.

“We thought it would make a
difference,” he added.

The exhibition ill the

.
“Probably not, be

sites, or artists
their own in

uvul grants Inr
dual projects.
I protest about

i d

Ildel\"lch Park, e ks
of great sensitivity, such as Vuyl
installation, *
n the Prison

Wilde,”
1995. Howeve

r works in the
1960s and “70s that seemed so
SPONtANCous.

Rachel Bliss made 50 clay fig-
“Displaced Rane

alleys and deserted lots Some
were found and saved; others lost
in the debris. They all left a mes-

movement died?

use creative

people will always find an outlet

1o express themselves. Funding
for art.

s the

| creating in
an abandoned SEPTA trolley shed
a huge sculpture from wooden
sticks that once held brooms,
rakes and other tools. Protest jour-
nals continue o be written. Other
artists continue (o pursue different

Matt Huflm:r. ;.ml Stuart Netsky

employ posters and the printed

word or image. Astrid Bowlby
ds

distributed

I l\mllghnul
Center City reading

Sceing is re-

changes that occurred within this
art movement. Originally sponta-
neous and impromptu, without
funding or official sanction, the
artists began working within the

“I don’t think idealism is dead,”
said Bowlby, “And | was bom in
1961."




